
F R E E  F O N T  E N D  U S E R  A G R E E M E N T

B y  d o w n l o a d i n g  a n d / or  i n s t a l l i n g  a  F O N T O M™  Fre e  Fo n t  y o u  a g re e  to  
t h i s  l i c e n s e .

T h i s  Fo n t  i s  f re e w are .  Y o u  c a n  us e  i t  f re e l y  f or  a l l  y o u r  p ers o na l  a n d  
c o m m er c i a l  wor k .
T h e  f o n t  f i l es  m ay  n o t  b e  m o d i f i e d  w i t h o u t  w ri t te n  p er m i ssi o n  f ro m  
I w a s z c z y s z y n  K a m i l  /  K  A  I  W  A  c rea t i v e  s tu d i o .

T h i s  f o n t  m ay  n o t  b e  re d i s tr i b u te d ,  s hare d ,  re pa c ka g e d  or  i n c l u d e d  
i n  a n y  o n l i n e  or  o f f l i n e  ar ch i v e ,  f o n t  c o l l e c t i o n ,  w eb  si te  or  C D - R O M  
w i t h o u t  w ri t te n  p er m i ssi o n  f ro m  I w a s z c z y s z y n  K a m i l .

E m b e d d i n g  t h i s  f o n t  i n  a  P D F  d o c u m e n t  i s  a l l o w e d .
E x c e p t  f or  y o u r  r i g h t  to  us e  t h i s  f o n t ,  a l l  o t h er  r i g h t s  are  o w n e d  a n d  
re t a i n e d  b y  I w a s z c z y s z y n  K a m i l  /  K  A  I  W  A  c rea t i v e  s tu d i o .

I w a s z c z y s z y n  K a m i l  /  K  A  I  W  A  c rea t i v e  s tu d i o  i s  n o t  l i a b l e  f or  a n y  
d a m a g e  resu l t i n g  f ro m  t h e  us e  o f  t h i s  f o n t .

T ha n k  y o u .

S I M P L I F I C A
F r e e  T y p e f a c e



In  professional  typography,  the term typeface is not i nterchangeable wi th 
the word font (origi nal ly  " fount"  i n Bri tish Eng lish,  pronounced " font") ,  h is-
torical ly  def i ned as a given alphabet and i ts associa ted characters i n a 
si ng le size.  For example,  8-poi nt  Caslon I ta l ic was one font ,  and 10-poi nt  
Caslon I ta l ic was another.  Historical ly ,  fonts came i n specif ic sizes deter-
mi ni ng the size of  characters,  and i n quanti t ies of  sorts or number of  
each letter provided.  The design of  characters i n a font took i nto account 
a l l  these factors.
As the range of  typeface designs i ncreased and requirements of  publish-
ers broadened over the centuries,  fonts of  specif ic weight (b lackness or 
l ightness) and sty listic variants (most commonly regular or roman as 
disti nct to i ta l ic ,  as wel l  as condensed) have led to font fami l ies,  col lec-
tions of  c losely rela ted typeface designs tha t can i nclude hundreds of  
sty les.  A font fami ly is typical ly  a group of  rela ted fonts which vary only i n 
weight ,  orienta tion,  width,  etc. ,  but  not design.  For example,  T imes is a 
font fami ly ,  whereas Times Roman, T imes I ta l ic and Times Bold are i ndi-
vidual  fonts maki ng up the Times fami ly .  Font fami l ies typical ly  i nclude 
several  fonts,  though some, such as Helvetica,  may consist  of  dozens of  
fonts.

I N  TYPOGRAPHY ,  A  
TYPEFACE  (ALSO  
KNOWN AS  FONT  
FAMILY)  IS  A  SET  OF  
ON E  OR  MORE  FONTS  
EACH COMPOSED OF  
GLYPHS THAT  SHARE  
COMMON DES IGN  FEA-
TURES .  EACH FONT  OF  
A  TYPEFACE  HAS A  
SPEC IF IC  WE IGHT ,  
STYLE ,  CONDENSA-
T ION ,  WIDTH ,  SLANT ,  
I TAL IC IZAT ION ,  ORNA-
M ENTAT ION ,  AND  DE-
S IGN ER  OR  FOUNDRY  
(AND  FORM ERLY  S IZE ,  
I N  M ETAL  FONTS) .  
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